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ave you ever stopped 1o
wonder what waler means
to you'? Maybe it cvokes
mamories of summens

spink by the sea. Perhaps its

unpregectabie abbs and fows indoces

a fearsoma awe. Or an simmanse

gratitude for its restarative powers

could come to mind
According lo Mecheks Pairiar-

Bozzone — for whom water represents

Iz and the passing of time - the

interest is universal, but the reasons

are unigua. And afier nine years of
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dapicting the elemant in pasted and
oil for her In-demand Fractured Light
sores, the Massachusetts-based
artist can be consldered an authority
an the slemeant.

“Water means so many diffarent
things to different people,” sha
axplaing, putting the success of har
underwaber paintings down o the
subject’s ubiguitous appeal.

¥et this modest reasoning gives
litthe creost o her keen eye lor colowr,
compoesitional finesse and expressive
mark making. which balances

CNele
Poirier-Mozzone

The American artist behind a series of mesmerising underwater
paintings talks to REBECCA BRADBURY about the joy of finding
the perfect subject and the perils of pool photoegraphy

=y

wanderfully between abstraction and
rgalism, With vivaciows, joyiul hises
finciuding a seamingly nevar-anding
spectrum of blses), Iridescant
clusters of bubides. and npples of
water 50 magical they mowe, not ko
mentkan the mpnotic distortion of the
human form, the resulting artworks
are impossible to take your eyes off,
The kdea for the series came about
onea summser afternaan, back in 2012,
whibe kfichele waiched her youngest
daughter play in the poal in their
backyard. "It was late in the day >
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It’s worth taking

the time to

determine what [ want to say...
[ can be freer to paint if ['ve
done my homework first
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and the Sun was CESLNE thEse
ribbong of lq;_hl! e 'Ll'll'l!luﬂl'l the
wabeér onbo hee and she was all
distorted,” récalls the artis]. "It was
one of those mamenls of realEatEon
that she was growing and changing
rmdare quuckly than | aften motice.”

This would be & turning point for 1he
artist. ARer graduating with a fine art
degree from Boston's Emmanus
Callege in 1986, Michale contineed
to paint as a "ll.'.ltlb}' Wik T-Ei-“.'-ll"-ﬂ. hier
young family, Arourd 12 wears ago,
with more spare time on har hands,
sha tlE',E,EFI e 1ake arn mone E:E'I"ﬂu!-l:r
Bgain. The only probiem was Snding
B B-IJEIJE'E[ matter that she could
tranaform inld 8 sefs = until thal
tateful aftermoon in her garden.

Mo Michals & & fTell-time arnisl
conlinuing to wark on the Fractured
Light sefies from hér hame sludia in
Rehibath, & thwn located 50 miles
souih of Boslon, The pool remairs in
phace and her (now grown-up) children
confenue a5 hér modebs, yit har
methad of acquining the referance
matgrial has adapled over the years.

"Il started off wsing a regulas
camera from above the water,”
she explaing. “Then | put my cell
phone in a waternprood case and tried
1o ake photos, but thatl was very
-:Ils.amainting. The resulls werns nol
good a1 all. Then | got a GoPra
[walarprool Botion camera), and | can
aciually put the camens underwaster
at all different anghes.”

1 dan't kndw what I'm taking
until | uplosd it onte my complter.”
ahe ados. 1N takes o lot of fotage
1] E_l'-_'[ theal ane pﬂftitulﬂr shot that
CAR Fdke & good omposition and
& pomeriul painting, tut tha GoPro
has realty opencd up the warld 1o
i underwaler”

Orice uploaded, Michele will sift
thraugh the foctage frame by frame
on tha: hunt for the perfect shot.
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After this, she tends 1o use the digital
illustration app Procreate on her IPad
Lo experiment with the ayoul and
colour palkete,

This is & key part of the prodess for
Michele: *I feel It's worth taking the
time to determing what caactly | want
te sy and how | want to say it | can
be fraer a5 1 start to paint if I've done
my homesgd first,”

This inclination for 8 losar
approach is. in fact, one of the main
reasens the subject initlally stood out.
As ight Is refracted through the water,
wapng the way objects and their
reflections appear, thede = 8 lot of
scope for abansoning the rules of
regism. “11s part of thatl sbstraction
process | really anjoy,” she says of
depicting these bodily distortions.

"I ke the figune, ot | don' ke
getting too tight, =0 the distorted part
of the piece is the raslly fun, icing on

1he cake &s | get 1o play with colowr
and SHapes and manipuwiale the
-¢nrnp:-si:inn 1 G e Epe arownd
[the paiming].”

Theit chance 10 axperimient with
colour 5 arcther major draw, No twoe
panBings In the series contam tha
same comidnations or miaes, as
Michele sirives 10 switch It up each
time. And despite the muftitude of
bies in her final works, the artist
BChigyas tis with juar. thres Bo-TO
|:-Ig,mer1l:5 = Fhthalo, Uframanne and
Prussian Blues = a8 well 85 8
much-lowvad Cobalt Turguaise.

There is, of coursa, the vibrant
Swirmwaar too = & colour choica
T artist ofen lﬂ'!lﬂ‘p"_‘.! “I tend to
hobd off & ke while balfone | dacide
whial colour 1 P B0 L Swirndit,
B IS whaatevey | reesd in that
camposition. Samatimas 'l iry three
o faur different colours for & Swimsuit

& The colours
ars plarned on
an iPad first for
wenr ke Strefch

B cobalt
TisrOHEE WEs
B Tarwiriti

fod Pairify
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and than corme upon something that
rially works,”

& similar trial-and-error approach
is involved when depicting the play
of Bght, whether it's reflecting off the
watar's mutating surface, iluminating
the pool’s hidden depths, of cesting
siharworidly blue patiems. The
ephemeral effect thal enspes makes
this probably the hardest element to
reglicata, Michale rectmmends lu'.'l.ng
i thi dirks ficst, the méd-tones
second and keaving the lightest Bghts
unitil the very end, although she
admits that this process can't alweys
b relied upon.

*I don't have a formula,” she says.
“Sometimes | really struggle achésving
that look of glow and light, and other
limes It just seams to evolve &5 the
painting evotves and | don't have 1o
do march apart from ighten | up
and then it's dome.”

Thi therne of transfermation s
always neas, not least in how the
seres has developed sinee its
mcaption. In ing with Mechele's own
goals, she's nvw a1 gase with the
kooseness she oncg oovisted. adding
in kot edges and eaving parts of
the undérpainting showing through,
The modivation - originally the
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B Michele
lakoes reference
photos on her
GoPyo camera

'B Sunfower
= panl of 1
Fraciured Light
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depicton of her three girls - has
also shifbed. IUs now less about the
pessonal, 64 she seehs o confront &
more universad himan eiperience,
But the biggest change has 1o be
swappang pastels for ol pasnts,

Waorking in a neéw medsum Tor the
past four years hag added & whivle
other dimendion = erally = 88 The
Artisl Can nbw Wk on & much Langer
scabe. “if you'ne hofding a small
pasiel, you can't get a big, wide
swathe of colour a5 casily &5 you
can with a big palette knife or brush,”
she says. "I'va been loving going
bigger and just having fun with
Layeiing an the pamnt. like cng 8 cake.
1'% just added a different element
10 thi series for me.”

11 wAsn’l a latally smaath
substitision, iwever, The aem was
1o achiewe an elersent of contimeEty
i thee sonies but replicating the same
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! don’t see myself getting more
representational... [f anything,
! would go a bit more abstract
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affiect in oil paint proved harder than
anticipated. The best method was
eventiealy discoverad as simply
Copyng her presious steps. 50 just
% Michele beging & pastel artwork by
layeng doren A fed whderpRINTIng, ahe
opts for the samse hue when woerking
in il paint, The next Step 5 10 then
put her chiosen blee mix inte actien
and S0 00, EnEERng thene is a
harmony to the series and, at timas,
miaking it difficult to detect what
meadium has been used.

Hawing made these transitions,
the buming question s whene will

Fractured Light go neal? °| oerlainly
don'l soe myvsell getting mone
reprasaniational,” she replies,
“If anytiing, | think | would go a liftle
bit loosar, @ little bit more abstract,”
But the most pressing concarn s
that now Ter daughtens hae grown
up ard aren't arcund S0 much, the
artisl is running extremmely lw on
reflerence material, Let's ope they
return heme %o0n for & photoshoot
S0 we can enjoy mare of Michele’s
uplifting. optirmistic and ever-engaging
underwisbir ariworks.
www, polrler-mozrome.com




